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each step that there is or has been much care and
work in the mind, if not on the paper; and the
unconscious, like that of Pascal or Swift or Hume,
where nothing suggests at the moment that the
writer is thinking of anything but his subject, and
where the power of being able to say just what he
wants to say seems to come at the writer's command,
without effort, and without his troubling himself more
about it than about the way in which he holds his
pen. But both are equally the fruit of hard labour
and honest persevering self-correction; and it is
soon found out whether the apparent negligence
comes of loose and slovenly habits of mind, or
whether it marks the confidence of one who has
mastered his instrument, and can forget himself and
let himself go in using it. The free unconstrained
movement of Dr. Newman's style tells any one who
knows what writing is of a very keen and exact
knowledge of the subtle and refined secrets of
language. With all that uncared-for play and sim-
plicity, there was a fulness, a richness, a curious
delicate music, quite instinctive and unsought for;
above all, a precision and sureness of expression
which people soon began to find were not within the
power of most of those who tried to use language.
Such English, graceful with the grace of nerve, flexi-
bility, and power, must always have attracted atten-
tion ; but it had also an ethical element which was
almost inseparable from its literary characteristics.
Two things powerfully determined the style of these